& MILES DAVIS RECORDED MANY MASTERPIECES 
ASIDE FROM KIND OF BLUE. EXPLORE HIS RICH, DIVERSE 


MUSICAL WORLD WITH THE FOLLOWING CDS. 
(In Alphabetical Order) 
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A TRIBUTE TO JACK JOHNSON 
CK 47036 

eo Sanantper tests buon as On One champion — lifelong boxing devotee Miles Davis — 
honoring the flamboyant style and dynamite fists of another 
— Jack Johnson, first African-American heavyweight to hold 
the title. Comprised of two extended, knockout tracks, 
A Tribute To Jack Johnson, the soundtrack to a 1971 
documentary film, opens with “Right Off,” maybe the 
greatest rock-jazz (as opposed to jazz-rock) instrumental 
of all time, and closes with “Yesternow,” showcasing an 
aspect of the leader’s much-celebrated moody side that's 
far more “now” than “yester.” Jack Johnson is one of 
the hidden gems in Davis’ vast discography. 


Miles Davis with Steve Grossman (soprano saxophone); Herbie Hancock (keyboards); 
John McLaughlin (guitar); Michael Henderson (electric bass); Billy Cobham (drums). 
Recorded 1970, NYC. 





BITCHES BREW 

C2K 65774 

Farewell, once and for all, to wearing Brooks Brothers suits 
and playing “My Funny Valentine.” Time for bell-bottom 
trousers and “Miles Runs The Voodoo Down.” The epochal 
2-LP set Bitches Brew was marked by radical changes — i 
timbres, colors, rhythms, even the cover art — though the 
sound of the trumpet, at times altered by wah-wah pedal, 
was unmistakably Miles. He and his superlative crew plugged 
in with a vengeance, and with Bitches Brew, the floodgates 
of fusion were thrown wide open. 


Miles Davis with Wayne Shorter (sop. sax.); Bennie Maupin 
(bass clar.);Chick Corea, Joe Zawinul, or Larry Young 

(elec. piano); John McLaughlin (elec. guitar); Dave Holland (bass); Harvey Brooks (elec. 
bass); Jack DeJohnette and Lenny White (drums); Don Alias, Jumma Santos, and 

Jim Riley (congas, percussion). Recorded 1969, NYC. 
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IN A SILENT WAY 


CK 86556 





In A Silent Way is not only a masterpiece of mesmeric, 
sustained mood, but it established that the twains of jazz 
improv and rock rhythms and instrumentation — soon to be 
called fusion — had profoundly met. Twinkling, flickering 
sonorities, courtesy of the three keyboards, extraordinary use 
of space, and the coolly echoing quality of Davis and Wayne 
Shorter’s horns were harbingers of countless ECM albums 
made in the 1970s. The two extended pieces that make up 

In A Silent Way suggest Van Gogh's “Starry Night,” trans- 
formed into twin tone poems. 


Miles Davis with Wayne Shorter (soprano saxophone), 


Chick Corea and Herbie Hancock (electric pianos), Joe Zawinul (organ); John McLaughlin 
(electric guitar); Dave Holland (bass); Tony Williams (drums). Recorded 1969, NYC. 


IN PERSON - FRIDAY & SATURDAY 
NIGHTS AT THE BLACKHAWK 


CK 87106 
EE: REO => 
MILES DAVIS 
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AND SATURDAY NIGHTS 
AT THE BLACKHAWK, 
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Take one of the greatest of American musicians — Miles 
Davis — at the very peak of his powers as a soloist, leading 
perhaps his hardest-swinging, most-in-the-pocket group. 
Put this exceptional quintet into a packed club, the legendary 
Blackhawk in San Francisco. Roll tape. Result: Four 
superlative discs, featuring many previously unreleased 
performances. 


Miles Davis with Hank Mobley (tenor saxophone); Wynton 
Kelly (piano); Paul Chambers (bass); Jimmy Cobb (drums). 
Recorded live at the Blackhawk, San Francisco, 1961. 


KIND OF BLUE 


CK 64935 
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The Bible of Modern Jazz. The greatest-selling pure jazz 
album of all time. Davis and company open the music up 
for as far as the ear can hear. Simplicity of structures and 
complexity of solos mesh perfectly. In the timeless phrase 
of Keats, “Beauty is truth, truth beauty.” 


Miles Davis with John Coltrane (tenor saxophone); Julian 
“Cannonball” Adderley (also saxophone); Bill Evans or 
Wynton Kelly (piano); Paul Chambers (bass); Jimmy Cobb 
(drums). Recorded 1959, NYC. 


MILES IN THE SKY 


CK 65684 





Like Filles de Kilimanjaro also cut in 1968, Miles In The Sky 
could have been called “Miles On The Move.” Both sets 
chronicle the relentlessly innovative trumpeter-bandleader 
gradually leaving behind the world of freebop (which he 
helped pioneer), the quintet format, all-acoustic instruments, 
and traditionally swinging “jazz time,” in favor of a jazz-funk- 
rock hybrid performed increasingly on electric instruments. 
Though this is the last hurrah on disc by Davis’ second 
“great quintet,” the op-art cover and Motown-tango that is 
“Stuff,” the opening track, announced that Miles In The Sky 
was bound for new vistas. 


Miles Davis with Wayne Shorter (tenor saxophone); Herbie Hancock (piano and electric 
piano); Ron Carter (bass and electric bass); Tony Williams (drums); George Benson (electric 
guitar on “Paraphernalia”). Recorded 1968, NYC. 


MILES SMILES 


UK 65682 hte ere Reh ee gt 

Davis’ band from the mid’-1960s, known as the second 
“great quintet,” in their greatest recorded set. Propelled | 
by Tony Williams’ ever-shifting drum lines, here is bebop : 
hurtling to the outer limits, morphing into the freebop 
that continues to fire up today’s young players. As fluid 

as a Calder mobile, as brilliant as the sun glinting off 

the top of New York’s steel-and-glass forest. Miles had 

many reasons to smile. 


Miles Davis with Wayne Shorter (tenor saxophone); Herbie 
Hancock (piano); Ron Carter (bass); Tony Williams (drums). 
Recorded 1966, NYC. 





ON THE CORNER 
CK 63980 
Having turned around the jazz world, and cracked the realm 
of progressive rock with such benchmark fusion albums 

as In A Silent Way and especially Bitches Brew, Miles Davis 
went for broke with On The Corner, perhaps the nastiest, 
streetiest, most in-your-face “jazz” album of all time. 
Influenced by Sly Stone, James Brown as well as certain 
aspects of Indian music and the revolutionary modern classi- 
cal composer Karlheinz Stockhausen, On The Corner remains 
a love-it-or-hate-it proposition. But there’s no denying the 
raw power of its clattering, world-party grooves. 


Miles Davis (trumpet) with personnel including Carlos 
Garnett (tenor and soprano saxophones); David Liebman (soprano saxophone); Bennie 
Maupin (bass clarinet); John McLaughlin (electric guitar); David Creamer (electric guitar); 
Chick Corea (Fender Rhodes electric piano); Herbie Hancock (Fender Rhodes electric 
piano, synthesizer); Harold “Ivory” Williams (organ, synthesizer); Michael Henderson 
(electric bass); Jack DeJohnette, Al Foster, Billy Hart (drums); Colin Walcott, Khalil 
Balakrishna (electric sitar); Badal Roy (tabla). Recorded 1972, NYC. 
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Miles Davis’ first “great quintet” in their Columbia Records 
debut, and in all their power and glory. There was nothing 
this Hall-of-Fame ensemble couldn't do, from classic bebop 
to scorching hard bop, and from bouncing Broadway show 
tunes and standards to deep ballads like the title track. Plus, 
the cover photo of a brooding Davis behind sunglasses is 
one of the definitively cool portraits of all time. 


Miles Davis with John Coltrane (tenor saxophone); William 
“Red” Garland (piano); Paul Chambers (bass); “Philly Joe” 
Jones (drums). Recorded 1955-1956, NYC. 


SKETCHES OF SPAIN 


CK 65142 
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A brooding horn, one of music’s most instantly recognizable 
sounds, set dramatically against quietly smoldering 
orchestral backdrops. Sketches Of Spain, which with its 
immediate predecessors Miles Ahead and Porgy And Bess 
comprises THE great soloist-with-orchestra trilogy in all 

of American improvisational music, was the third undeniable 
masterpiece by Miles Davis and the brilliant arranger 

Gi! Evans. Sublimely melding jazz, classical, and folkloric 
elements, Sketches is the deepest of deep song in the 
Spanish night. 


Miles Davis (trumpet and flugelhorn) with orchestra arranged 


| Gil Evans. Recorded 1959-1960, NYC. 
www.miles-davis.com 
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